


OFFICE WITH A VIEW

Hats Off o Women Wearing Different Hats!

lisha Booker has
always mirched o
the beqt of her owmn
drum. Futingly enough the
rsk-taking 25-year-old
propelled her affinity for
the beal into an innovative
prganization that mentors
up-and-coming muwsie pro-
ducers called Eor To Da
Streets,; of which she is
Founder and President.
Armied with undaunted defermination. forty bucks in
her pocket, and a plan 1o break into the entertaimment
industry und etch her name in hip-hop history, the
Cleveland nafive made the move to Mew York City and ot
busy. She was o temp and networked until she landed o gig
s an assistant at Elektra Records. She quickly learned
that, nlthough they are highly coveted, industry jobs aren’|

Felisha Booker
revs up

Ear To Da Streets

by Roskn Waldron-Harding

hey say that beauty is
in the eve of the
beholder. Well in “the

baz” one eye is mainly
responsible for bringing us
the beautiful people that
grace the hig and small
soneemns. This omnipotent
eve helongs o the custing
director. Meet Mellicent
Dryune, casting direcior

- extraordinaire. She’s responsible for bringing us the fly

faces in the music videos thut rule BET and MTV as well as
the paoignant personis in some of our favorite feature films.
This Brooklyn-bred sista Kind of stumbled into her

~ career, which has spanned a litthe over 11 years, You see,

Miellicen mitally had her sights set on becoming the first
Lating female sportscaster. So with her B.A. in Sports
Commumcations and Master’s in Business Communications
in tow, Mellicent landed a cushy corporate gig at CBS in

Mellicent Dyane
Casting Director
extraordinaire

Alwayys promiking. “Labels have a hicrarchy,” Felisha
explained. “You have a position, you have a role and they
put you ima box. Onoe [ sew what the setup was, 1 renl-
Ized that T couldn’t operate there, Just months after leaving
Elekarn, Felisha held the innuguml conference for her
brainchild, Ear To Da Streets.

Producess, wrtists, and execulives alike suppont this
firit-osf-iis-kind initintive to create a new wave of musi
producers. Rockwilder, the Roots, BZA, Kanye West, Kay
Gee of Naughty by Nature, and Fat Joe have all sttended
the conferences 10 shire their expertise. Enr To Da Streety
implements its skogan, “connecting da streets 1o the suites™
with the support of executives from major labels like Def
Jam, Arista, Roc-A-Felly, Jive and Molown,

Felisha's advice for future career folks? Cwn soume-
thing! “A lot of parents teach their kids that *you go o
school, you go o college, you get w zpood job,™ she
explained. *1 think you should teach your child that *vou
go to school, vou ger o good education, but you don't have
tor bet the docter, you cim own the hospital, That's when
you are in control ™

Californin. But despite the hefty paycheck and coveted cor-
porsle title, she opted 10 do her own thing. I hud an
epiphany, kind of like in the movie Jerry MoGuine,” she
explained, Fed up with the ohstacles that came along with
being a minority woman in the corponue world in the late
"By, Mellicent realized that she could make hersell just as
much money 48 her she made the company. So she moved
back to New York, founded Dyane Foster Casting, and got
i hustling. It poid off when she got her first theatrical credit
in the Roc-A-Fella flick Srare Property.

Be=t known lor her work on music videos, Mellicent
has cost projocts for Whithey Howsion, David Bowie,
P.Dxddy, The Rowts, Common, Mury 1. Blige... and the
musical A- list goos on. She recently cast Thalia in Fot Joe's
“Baby I'm Love” video und Torralyn Ramsey's video for
her “VHI Borm to Diva™ hit “Up Against All Odds” She
Just wrapped her work on Kelis and Nas® “Milkshake™ video
el is currently casting for an urban erime film, described
s Pudp Fiction meets Snatch, called Unforeseen. This trail-
hlising Lating encourages more sistas o break into the
behind the soenes aspect of the film business, especially as
direcinrs.
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